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aJlauya, KOTOPYIO COBPEMEHHAA XY/J0KeCTBeHHAaA IIKOJIa, KaK IIPaBUJIO, CTABUT IIe-

PeA ydammuMcs, — OCBOEHUE PUCYHKA H KUBoNUcH ¢ Hatypsl. Ho nmenHO 9TO BXO-

JAT B NPOTUBOPEYHE C 3a/aUuell OBJIAJICHUA KOMITO3UIIMEN, COUMHEHUEM KapTH-
HBI. YTOOBI COUMHUTH KOMIIO3UINIO, HEJOCTATOYHO YMETh PHCOBATh U IMUCATH C HATYPHI,
B IIEPBYIO o4yepe/Ib HEOOXOAMMO INIyOOKO€E 3HaHHME HATyphl, KOTOPOE BO3MOKHO C(POPMHU-
pOBaTh TOJABLKO PadOTON MO NMaMATHU. /Ipyroil BaKHBIN 9JIEMEHT OCBOEHUA KOMITO3UIINH,
OTCYTCTBYIOIIUI B COBPEMEHHON Xy/JI0KECTBEHHON IIKOJIE, — U3yYE€HUE HAC/IE AU A JIyUIIUX
IIKOJ IIPOIIJIOr0, UX KAHOHUYECKUX IIPaBHUJI.

YT065!I CO3JaTh XOPOMIYIO KAPTUHY, XyAOKHUK JO/IKEH CYMETh CJeIaTh 0000-
meHue u or6op. Ho ompIT pucyHka u skuBOMIMCH ¢ HATypHI HE AAacT 3TOoro yMeHuA. Torpko
IyOOKO 3HaA HATYPY, XYAOKHUK CMOKET TPaHC(POPMHUPOBATh €€, pUCOBaTh 110 BOOOpa-
JKEHMIO, 000061IaTh, T. €. IpeodpakaTh HATYPy B OUMIIEHHBIM OT BCEX CAyYalMHOCTEN Xy-
JlO;KEeCTBEHHBII 0Opa3. BamHO MOHMMATh, YTO KJIACCUKU TPAaJUIIMOHHON €BPOIEHCKON
IIKOJIbI HE CTOJILKO KONIMPOBAIM HATYPY, CKOJbKO U3ydalld aJITOPUTMBI CO3/IaHUA N300pa-
sxeHni. IMeHHO MO’TOMYy OHU yMe/lHn CBOOOAHO, IJIOAOTBOPHO paboOTaTh M C HATYpOU,
U C MAaHEKEHOM, H3y4aThb OT/EeJbHBbIE 3JIEMEHTHI HATYpHl. IIpu aToM BBIIOTHAINCH MHO-
FOYMC/I€HHBbIE TIpaBU/la CO3/IaHUA oOpasa, Kak/Jbli NpodeccHoHa/l 3HaJI KaHOHBI IIO-
CTPOEeHUA PUIYpPHI, IOCTAHOBKU JPAlUPOBOK, OPraHU3allUM IUIAHOB, PabOTHl C TOHOM,
KOJIOPUTOM, IMOCJIOMHOTO BEJEHHA KUBOMNCH U T. A. BakHO, 4TO He cTaBMIaCch 3aJaua
JIOCKOHAIBHO, BO BCeX «(PU3NOJOTMYECKUX>» ITOJPOOHOCTAX BOCIHPOU3BECTU KOHKPET-
HyIO HaTypy, OyAb TO HOPTPET, MeW3ak WIN HcTopuueckada kaptuHa. Haobopot, mias-
HOW II€JIbIO XY/ OKHUKA ObUIO CO3/JaHME BO3BBIIIEHHOIO 00pasa, pasymMeeTcs, C UCIOIb-
30BaHHEM 0CO0OM mosTHmyeckoil ¢popmbl. CerogHA ke obydeHHE OYAYIIUX XYIOKHHKOB
UAeT IO NYTU BOCHPOU3BEAEHUA CAyYalHBIX «YACTHOCTE€N» KOHKPETHON HATyphl, T. €.
OYKBaJbHO B COBEPIIEHHO MHOM, IIPOTHBOIIOJIOKHOM HalpasiaeHnu. VMiMeHHO mostomy,
KOT/J[a COBPEMEHHBIN CTYAEHT NbITAETCA KOMIIOHOBATH KAPTHHY Ha BO3BBIIIEHHYIO TEMY,
OH, KaK IIPaBUWJIO, TEPIUT Heylady — Be/lb T€ CPEJACTBAa BHIPA3UTEJbHOCTU, KOTOPBIMU OH
OBJIaJIE]T 32 BpeMsA y4eObl, — mpusemaeHHble. COBpEMEHHBIN CTyI€HT, COUMHAA KapTUHY, KaK
IIPaBUJ/IO, BEJET UCKIIOUUTEILHO HATYPHYIO PadOTy, IEPEHOCA B KOMIIO3UIIUIO HATYPHbIN
MaTepHaa 6e3 JOKHOU 06paboTKH, JoKHOTo noaxoaa. M He MeHee BaskHaA mpodiema —
Yy COBPEMEHHOI'O CTYJAEHTa OTCYTCTBYET HABBIK PadOTHI 6€3 HaTyphbl, IOTOMY YTO B IIPO-
rpaMMax XyJOKeCTBEHHBIX YUE€OHBIX 3aBE€/JJ€HUI HET CEPbE3HBIX 33/JaHUI HAa PUCYHOK U
KUBOINCH MO NaMATH. PaboTy o maMATH MPaKTHKYIOT TOJIBKO OT/€/IbHbIE Xyl1OKHUKN,
OT/Ie/IbHBIE yUallueCH.

M camoe m1aBHOE — COBPEMEHHBIN CTYAEHT HE UMEET NPEJCTABICHUA O MOA-
XO/le K COYMHEHUIO KapTUHBL: YTO JeJaTh U Kak JenaTb... VIMeHHO M0o3TOMy OH YacTo
NPUXOJUAT K NYOJUIIUCTUYECKOMY KaHPY, TO €CTh K PACKPBLITUIO NIPOCTBIMUA CPEJACTBAMU
MHUMOJIETHBIX T€EM, KOTOpPble UMEIOT UCKIIOUUTE]bHO CUIOMUHYTHOE 3HaueHHUeE, OBICTPO
CTaHOBATCA HEAKTYaJbHbBIMHU.

CeroaHA Xy10KHUKH HE Y9aTCA COYNHATH KAPTUHBI Ha BEUHBIE TEMBI, Ilepe-
JlapaTh B 0O0pa3ax YyBCTBA U NE€PEKUBAHUA, KOTOPble CBOMCTBEHHBI UEJIOBEKY BO BCe
BpeMeHa. K comxaneHnIo, 9TH TEMBI «yXOAAT 3a CKOOKM», UX CTAJ0 MAJIO B ;KUBOINCH.
W uenopek Tenepb HAMHOTO GoJiee palMOHAJIEH, BCE Yallle BOCIIPUHUMAET UCKYCCTBO
KaK pasBjeyeHUe, KaKk CBOeOOPaA3HBINA pebyc — MO3TOMY U NIPEJAIOUYUTAET HETPAAUIIH-
OHHbIe POPMBI TBOPUECTBA, KOTOPhI€ NMTOCTPOEHBI HA KPEATUBHOMN NMPUAYMKE XYI0XK-
HUKa, Ha «(HUIIKe», ¥ 9aCTO — Ha NpuMHTHBE. FIMEHHO TaKOTO MCKyCcCTBa CETONHA
OUeHb MHOTIO.

K cosxanennio, BocmuTaHne Ha BBICOKUX TPaJIULHAX, OCHOBAaHHOE Ha OOyIEeHNU
HEOOXOJMMBIM 3HAHUAM, 00pasliaM, KOTOPhIE XYJIOKHUK UCIIOAB3YET U TPAaHC(HOPMUPYET
B CBOEH paboTe, 4acTO OOBUHAIOT B HecoBpeMeHHOCTH. Ho 4TO Takoe «coBpeMeHHOE»?
It0 BCe, uTO co3naeTca ceroaHA. Ilox c1oBoM «coBpeMEeHHOCTh» MHOTHE ITOHUMAIOT I1O-
HCK HOBBIX (POPM, HO II€HHbIE€ HOBBIE (OPMBI HEBO3MOKHO HAUTH, TIOCTABUB II€pe] COO0U
TOJBKO 3Ty 3a/1auy.

YBepeH B IIPOCTON UCTUHE: HE HAJI0 HU C KEM CIIOPUTH, HE HAJJ0 HUYETO JIO-
Ka3blBaTh. HyXKHO JenaTe cBoe ne/lo Tak, Kak MOKEIIb, KAK €ro MOHUMAaellb, U MO BO3-
MOKHOCTHU I€peJlaBaTh CBON ONBIT (POPMUPYIONIUMCA MOJIOABIM JIOJAM, KOTOPBIM €Ille
MOKHO UYTO-TO OOBACHUTH, YTO-TO IepeaaTh. Ilo cyTu, sTo eamHCTBEHHOE, UYTO MMEET
CMBICJI JeJIaTh.
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he primary task that the modern art school has, as a rule, set before students is

the development of their ability to draw and paint from life. Yet it is precisely this

idea that has come into conflict with the objective of mastering composition in art.
In order to create an artwork, it is insufficient to solely be capable of drawing and painting
from life. What s essential for the achievement of the aforementioned aim is deep knowledge
of facts and objects of reality, which can only be formed by working from memory.

Another important element in the mastering of composition, which appears
to be absent in the modern art school, is the study of the heritage of the greatest schools
of the past, their canonical rules.

To create a painting of high quality, the artist must be able to make a generalization
and selection. However, one’s experience of drawing and painting from life will not enhance
the ability in question. Only by knowing the material reality in depth can the artist transform
it, reproduce it from imagination, generalize it, that is modify and convert the actuality into
an artistic image purified from any contingency. Likewise, it is crucial to be aware of the fact
that the classics of the traditional European art school did not copy the surrounding reality,
but rather analyzed the algorithms behind the creation of images.

It is in this regard that they found themselves in a position to freely and
fruitfully work both with a life model, as well as with a mannequin, to study individual
elements of reality. At the same time, artists were to follow numerous rules lying at
the heart of image creation; each professional knew the canons regarding the depiction
of a figure, drapery placement, arrangement of elements, tone, color and layers.

It is worth noting, however, that the task did not imply the necessity to
reproduce a specific real life imagery, whether it be a portrait, landscape or historical
picture. On the contrary, the main aim of the artist was to construct an exalted image,
of course, by resorting to a special poetic form. Today, nonetheless, the training of
future artists follows the path of reproducing incidental “particulars” of a certain real
life model, which is clearly at odds with the traditional approach described earlier.
It is for this reason that, when the modern student tries to compose a painting dedicated
to a sublime theme, he, by and large, fails — after all, the means of expression that he
mastered over the course of his studies are mundane.

Modern-day students tend to create works of art by exclusively utilizing life
material, directly transferring it into the composition without proper adaptation or due
attention. An equally valid concern is connected to the fact that students seem to lack the
skill of working without visual aid given that programs of art educational institutions do not
provide tasks directed at the development of one’s ability to draw or paint from memory,
which nowadays is practiced only by individual artists and students. And most importantly,
it has been evident that students are oblivious to actual ways to approach the creation
of a painting: what to do and how to do it... That is why they often opt for the publicistic
genre understood here as the development, by simple means, of evanescent themes that are
marked by purely momentary significance. As a result, these works of art rapidly become
irrelevant.

Today’s artists do not learn to compose paintings on eternal topics, to convey
through images the feelings and experiences characteristic of human nature at all
times. Unfortunately, these themes are sidelined; they are a rare occurrence in painting.
People are much more rational, they increasingly perceive art as entertainment, as a kind
of riddle — hence they prefer non-traditional forms of creativity, which are based on the
artist’s creative idea, on a “trick”, oftentimes a primitive one. It is this type of art that is
in abundance nowadays.

Sadly, there are many who accuse the conventional art education rooted
in lofty traditions, transfer of necessary knowledge and expertise, as well as patterns
that the artist uses and re-employs in his work, of being out of date, not being modern.
Yet what does “modern” signify? This is all that is being created today. There are many
who interpret the word “modern” as a search for new forms, but it is next to impossible
to discover new art forms of high value if it is the only task we set for ourselves.

I am sure of a simple truth: there is no need to argue with anyone, there is no
need to prove anything. It is imperative that we do our job as best we can, as we understand
it, and, if possible, pass on our experience to young people who are evolving and growing,
who are open to learning and discovery. In fact, it is the only sensible thing to do.



