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Kpacuviit — oaun U3 caMbIX TPYAHBIX
JAAS JKHBOITHCIIA IIBETOB, IIOTOMY 9TO €0 CAOKHO
YyBUJETb B TOHE — TaKOBA OCOOEHHOCTH HAIIEro

3peHusi. KpacHbli HeAB3sd IIE€PETEMHHTb, HO
HEAB3S U IE€PECBETAUTh, HHA4Y€ OH IIOAYYAETCH
6eAechbIM.

Maru

OcOOEHHOCTDh KHUBOIIUCU AIOOBIX sIp-
KO-KPACHBIX I[BETOB, HAIIpUMeEP MAKOB, — pabora
BeJETCsI HA INpegeAe BO3MOKHOCTEH CaMbIX sp-
KHUX IUrMeHToB. ITosToMy Heob6x04uMO BHIGpATH
6ymary, Ha KOTOPOH HIBET IMOYTH HE TacHET, HE
«IpocejaeT», MAKCUMAAbHO Y/A€PKUBAIOIIYIO SIP-
KOCTb aKBAPEAH.

C. H. AHgpwusika. Makun. 2010 . bymara, akBapenb. 64 x 99 cm

Haunnaromux Xy/JOKHHKOB OOGBIYHO
Ae30pHeHTHpYeT OeAblil TOH AHcTa Oymaru, mo
KOHTPACTy C KOTOPBIM BCE KPACKHU KAKYTCS TEM-
HBIMH, I1I09TOMY BO3HHKAaeT OGOA3Hb B3ATH IIBET
B IIOAHYIO cHAY. Ho ecAam mucath KpacHble TOHA
pa3beAeHHBIMU, IIOCAE MOABACHUS (pOHA OHU CTaA-
HYT COBEPIIEHHO GeAeChIMHU.

Apxrocts m306pakeHUs 3aBUCHT He
TOABKO OT MHTEHCHBHOCTH KPACHBIX ITUTMEHTOB,
IIOAOKEHHBIX Ha 6eAbIil 9KpaH 6ymaru, He MeHee
BA’KHBI U I'yCTOTA AKBAPEAH, TOYHOE COOTHOIIE-
HUE BOABI M Kpacku. Ecam gaxe cambiii Apkuii

IMUTMEHT CAHUIIKOM TYCTO TOAOKHTH Ha 6GeAyio
6yMary, MOAYYHUTCS TAYXOH M TEMHBIN 1IIBET.

Cymectpyer eme ogHa CAOKHOCTD:
MaKH IIAOXO «IIO3UPYIOT», STH IIBETHI HU3MEHAIOT-
€A U BAHYT OYKBAABHO HA rAa3ax, IO9TOMY UX He-
06X04uMO MHCATh OBICTPO.

Kax BpimmoAnsaerca nepseiii caoii? Ko-
A€D AAS AENECTKOB COCTABAAETCA, KAK IPABUAO,
U3 cMecell KagMHUA KEeATOro, 30AOTHCTOH U aAOH,
peke KapMHUHOBOH, MMEHHO ®TH IIUTMEHTHI IO-
3BOAAIOT JOCTUTAaThb MaKCHMAaAbHOW HHTEHCHB-
HOCTH IIBETAa.

ITocAe BrICHIXaHHMA MEPBOTO CAOA CAE-
AylolHe IHIIYTCA TEMHU Ke CMecAMH, HO Ooaee
rycro, nAotHo. KomMOuHupys 1no-pasHoMy oAHU
U T€ K€ IUTMEHTBI, HACAOEHHBIE APYT HA ApYyra,
XYAOKHHUK IIOAYYAE€T IIOAYTOHA, YCHUAEHHE HH-
TEHCUBHOCTH, IAOTHOCTB, 6OAbIIOE pasHOOOpa-
3U€, YTO BO3MOKHO UMEHHO B aKBapPEABHOH, HO
HE MACASAHON MAM TyamieBoi xuponucu. OgHa u
Ta K€ CMECh, TIOAOKEHHAA CAOAMH, AAeT COBEp-
HIEHHO HEOKUAAHHLIE WHTEPECHBIE HPPEKTHI.
B utore o6beM MaKOB ITIOAHOCTBIO MOAEAUPYETCH
HPAKTHYECKH HA TPEX KpacKax.

IToAyTOHa MOXKHO YCHAUBATBH aAOH,
TOYHO PETYAMPYSA COOTHOMIEHHE KPACKU U BO/JDL.
[TurmeHTaMu AAA CBETOB HpOPabaTHIBAIOTCA M
rAybokne BHYTpEHHHE TEHU — OHH COBEPIICH-
HO II0-UHOMY 3BY4YaT, €CAM HOAOKUTH HUX TYCTO.
34ech KOMOMHAIUII MHOKECTBO, K COKAAEHHUIO,
KUBOIHMCI[bI OOBIYHO HE IIOAB3YIOTCA BCeM Gorart-
CTBOM BO3MOKHOCTEH aKBapeAH.

BaxxHO y4uTBIBATE OCOOGEHHOCTL 30-
AOTHCTOH: B HECKOABKHX CAOAX OHaA JaeT boaee
TAYXOH LIBET, YEM CMECh KaAMUS JKEATOIO U AAOH,
BBOAMTDL 9TOT MUI'MEHT HEOOXOAUMO AEAMKATHO,
IIOHHUMas, TAE€ OH YMECTEH.

Ecan tpebyerca wnsobpasuts Oonee
TEMHbIE TE€HH, B IEPEYUCAEHHBLIE CMECH MOKHO
A06aBAATL yMOpY AKEHYI0, KOPHYHEBBIE TOHA,
HUAM (MECTaMH) KPaIlAaK.

Kak mnpaBuAO, Ha AeIeCTKaX MaKoOB
XOPOIIO BUAHLI YEPHBIE IATHA U MHOKECTBO
MEAKUX YEPHBIX TLIYMHOK, KOTOpble IM0A06HO
BOAOCKAM OKPY:KalOT CEMEHHYIO KOpobouky. Oc-
BEIIEHHbIE YACTH YE€PHBIX MATEH H THIYHHOK 3a-
KAQ/bIBAIOTCA HA XOAOAHBIX YEPHBIX, TEHH — Ha
YHUCTOH YepHOMH, KoTopas, Oyaydu MoAOKeHa pA-
JAOM C APYIUMH KPACKaMH, 3BYYHT BBIUT PBIITHO —
HE YEPHBIM, HO IIBETHBIM TOHOM.

B cepeaune kaxjgoro maka — 6ygymas
ceMeHHas KOpobodKa HEOOBIYHOTO 3EAEHOBATOTO
useta. [lepsas nogkaagka moa Hee — cMech 4ep-
HOM U KaJMH S AHMOHHOTO, B CA€AYIOIIUX CAOAX —
yepHad U yAbTPaMapuH.

AApIEe MAaKM TIO OTHOIIEHHIO K 6enoit
6ymare He KaKyTCs APKUMH M CBETABIMH, II09TO-
My BaKHO IOZ00paTh yAauHbli GOH.

®OTO (2): AMUTPUIN TYPBAHCKUI

TAMHA UBETKA, TAMHA LIBETA. O )KMBOIIMCH B TEXHUKE MHOTOCJIOMHOM AKBAPEJIU

XYAOKHHUK JAOAKEH ACHO IOHHUMATh,
4TO AI00Asl KUBOIHCH — 9TO YCAOBHOCTB, KaK-
ABIHA IIBET BOCHPUHUMAETCA TOABKO B CPaBHEHUH
C APYTHMH, IODTOMY HEOOXOAMMO CO34aTh IIBE-
TOBYIO cpeay (poHA, KOTOpasd «3aCTABUT» MAKHU
CBETUTLCA KPACHBIM. SIPKOCTH aABIX AEIIECTKOB
AOCTUTAETCA, B YACTHOCTH, OAAroAaps BEPHO BbI-
6paHHOMY LIBETY POHA H BCETO OKPY:KEHUS OyKe-
T4, a HE TOABKO 6Aarogaps ToMy, 94TO KpPacCHBII
IIUTMEHT B3AT B MAKCUMAABHO BO3MOKHYIO CHUAY.

YT0OBI YCHAUTH 3By4aHUE AAOIO, IO-
AYIUTB dPPEKT «rOpAMIero» nsera, Heo6xXoAUMo
BBECTU JAONOAHHUTEABHBIA IIBET: CHHE-3E€A€HBIH.
ITosToMy $oH (MAH, KAK MHHHUMYM, BCE IEPBbIE
HOJKAQAKH 10/ HEr0) BBIMOAHSIIOTCS UCKAIOYHU-
TEABHO HA 3E€AE€HBIX U CHHE-3EAEHBIX, KOTOpbIE
ABASIOTCA JAOINOAHMTEABHBIMHM LIBETAMU K Kpac-
HBbIM M OPAaHKEBO-KPACHBIM TOHAM MaKOB.

B ganHOM cAydae nepsas obmas mog-
KAa4Ka 1og GoH — 3eneHoBaTo-roAybas. Ha cae-
AYIOIIUX ®Talax LBET (PpOHA MOKHO ITOCAOHMHO

AJible Maku no
OTHOLLEHWMIO K besiov
bymare He KaxyTcs
APKUMU U CBETIILIMU,
M03TOMY BaXHO
rnoaobpate yaay-
HbIVT (hOH

VimeHHo bnaronaps
CUHeMY OHY LiBETbI
cBersTca. Ha cuHesaro-
3e1eHoBaToM oHe
KpacHbIv "roput".

Ha 6erom ¢poHe Tot
XKe KpacHbIV OTTEHOK
KaXeTCcs MeHee pKUM
v bornee TeMHbIM

epeBoJUTh U B OOAEE TEIAbIe TOHA, JOOABAAA
JAaxKe KpacHOBaTble OTTEHKH: OAarogapsa ToMmy,
YTO CUHE-3€AEHbBIE 3AA0KEHDBI B IIEPBBIX CAOAX B
KauecTBe 0a30BbIX, OHU 6y,4yT YCHUAHUBATh aAbIe
TOHAa MaKoB. B ®TOM HaTiopMOpTe HOBBIE CAOH
¢ona npopaboTaHbl yABTPAMAPUHOM, A 3aTEM U
APYTrHMH KPACKAMH.

HNmenno 6aarogapsa cunemy Gpony 1pe-
ThI CBETATCA. Basa gekopupoBana CHHMM OpHa-
MEHTOM, TOPU3OHTAABHAA IIAOCKOCTh II0J HEIO
TaKKe CUHAA (YABTPAMAPHUH C IPUMECHIO AAOH).

ITocae Toro Kak Ha oHe N30OPaKEHDI
TE€HH, OH IIOAHOCTBIO NPOKPLIBAECTCA HATYPAAb-
HBIM YABTPAMAapUHOM (aKBapEAbHOH KpacKoi
Ha OCHOBE IUTMEHTAa U3 AadypuTa). Ecam Bectn
PaboTy MCKAIOUMTEABHO HA UCKYCCTBEHHOM YAb-
TpaMapHHe, IIBET IPEBPATUTCA B IPyOyIO CUHBKY.
B ToM caydae, Korga Ha HHKHHUE CAOM HCKYC-
CTBCHHOTO YAbBTPAMAPHHA ITOAOKEH HpHpOﬂHbIﬁ
MUHEPAA, POH 3aropaerTcsi HEHOCTUKHMBIM rap-
MOHHUYHBIM, TAYOOKHM CHHUM IIBETOM.

C. H. Angpusika. Makn. 2010 . Bymara, akBapesb. 83 x 62 cm
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Ha Ayrax u A€CHBIX OIYIIKAX, B IIOAAX
cpegneii moaocel Poccum ne Halitu 6oAbmine
IBIIIHBIE IBETHI. Pucys ux, He H306pa3uTh OOAD-

mux 06 beMOB, IIOZ00HBIX 0ObeMaM CaZOBbIX UAHU
I0;KHBIX PACTeHUH, Ja U B IleAOM B OyKeTax IoAe-
BBIX IIB€TOB OOBIYHO HET KPYITHBIX pOPM U MaCC.

By%em nonesvlx yeemos

C. H. AHgpwsika. bykeT nonesbix LeToB. 1989 . bymara, aksapersb.
59x47 cm

/KuBonucey OyKeTOB MOAEBBIX IIBETOB —
CAOKHAA 3a/4a9a, IOCKOABKY OHH COCTOAT U3 MHO-
KECTBA MEAKHX /JeTaAel, Jpyras CymjecTBeHHas
npobAeMa — MOAEBBIE LIBEThI «<TOHYT» B COOCTBEH-
HOH 3eA€HH, KoTopas ux «3abusaer». Jas pe-
HIEHUS 9TOH MPOOAEMBI HMEET CMBICA HCIIOAB30-
BATh CA€AYIONTUI IIPUEM: IIBETHI THCATh HEMHOTO
Ap4e, COYHeEEe U 06s13aTEABHO rpynnupoBaTb HX.
Hanpumep, crpynnuposars LEHTp, I'Ae Inepe-
IIAETAIOTCA POMAIIKH, UBAH-Ja-MapbU, AIOIIUHBI,
OeAble 30HTUKU CHBITH; CKOMIIOHOBATb I'PYIIIIbI B
OTpBIBE OT LEHTPAABHOH, HO 00A3aTEABHO Tak,
9TOOBI OHHU, KaK U B AIOOBIX ITOCTAHOBKAX C IIBE-
TaMU, Jep:KarH IIAOCKOCTh H300pakeHUs, HHa4Ye
OHA «IIPOBAAHUTCSI». B Tex caydasx, Korga LBEThI
HE MOTYT yA€pKaTb JEHTP KOMIIO3UIIHH, IIOMOra-
eT rpamMoTHas pabora ¢ oHOM.

BykeTel AYroBbIX IIBETOB ITHIIYTCH,
KaK IIPAaBHAO, IO 4aCTAM (T. K. JKUBbI€ PACTEHHA
6BICTPO U3MEHSAIOTCS), IOCTEIIEHHO U300paxKaeT-
Cs IIBETOK 3a IIBETKOM, B IIPOMEKYTKAX MEKAY
HUMU J00aBASIETCA 3€A€Hb, 3aTeM I104BOJAUTCS
¢on. Pearo ygaerca abCOAIOTHO 3aKOHYEHHO,
€CTECTBEHHO, «KAPTHHHO» IIOCTABUTb HATYPY, U
IIO9TOMY XYJAOKHUK HEIIOCPEJACTBEHHO HA AHCTE
AKBApEABHOM OyMaru H3MEHSET KOMIIO3HUIIHIO,
A06aBAsISL HEZOCTAIONHE DAECMEHTHI.

KoMmnoHnysa MeAkue pacreHus, Heobxo-
AVMO BBICTPauBaTh IIeHTp OykeTa, HHAYE HATIOP-
MOpPT 6Y/JeT BBITAAJETh KAK «<KOBPHK».

B nentpe Hatiopmopra cobpaHbl ca-
MBbI€ CBETABIC LIBETHI (66./\1)16 POMamKH C 9yTb HU3-
ruGaAOIUMHCA AETIECTKAMHU), OHH PACIIOAOKEHBI
HE TOABKO B II€HTPAAbHOI TpyIIe, HO U C He-
OOABIIIUM OTPBIBOM OT HeEeE. CprHHI/IpOBaHI)I "
OCTaAbHbBIE PACTEHUA: TABOATA, KOAOKOABYHKH,
AIOIIMHBI U T. 4. B 9TOil KOMITO3HIIUH Ba;KHBI ABH-
JK€HHsI, KOHTPACTbl CBETAOIO HA TEMHOM H TE€M-
HOT'O HAa CBETAOM.

ITogo6HBIE HATIOPMOPTBI CTABATCA U
IUIIYTCA TaK, YTOOBI y 3pUTEAS BO3HHUKANO BIIE-
YaTAEHHE LBETYIIEro Ayra.

Koncxuu wasens

«OCTOpPOXKHBIH», IPHUPOAHBIH, CcAEp-
JKAHHBIH U NPHU 9ToM 6OoraThlii MO LIBETY HATIOP-
MopT. Ce30H TakKuX 6YKETOB — KOHEI] aBI'ycTa UAU
HAYaAO CEHTAOP A, KOTAa MOABAAIOTCA CIIEAAA PA-
6uHa 1 pazHOOOpa3HbIE Cyxue TPaBbl.

ITocranoBka HamucaHa  IIOSTAIIHO:
pAbuHa, KOp3WHA C KOHCKHM IAaBEAEM, Iepe-
KAMKAIOMIAACA 110 IBETY C KOP3MHOH POrokKa

Ha 3agHeM nAaHe. ITog ¢oH BeITOAHEHa objas
XOAOZHAA MOJKAAJKA, 10 KOTOPOM TEIABIMH TO-
HAMM HAIIHCAaHA [IAETEHAd POTosKa.

B aTOM HaTIOpMOpPTE C ITOAEBBIMHU TpPa-
BaMH IIPUCYTCTBYET SAEMEHT YIIAOIIEHU S, BCE 110~
A06GHBIE TOCTAHOBKH HE CTOUT ITUCATh YPE3IMEPHO
06'bEMHO, «PU3NONOTHIHO».

®OTO (3): AMUTPUIN TYPBAHCKUN

MHnozoysemve nonesvix 18emos

Ocob6eHHOCTh JAHHOM KOMITO3UI[UH —
eANHOE ABHKEHUE: JKEATbIe, PHOANETOBBIE, CHpe-
HEBbI€ IIBETHI «JBHIKYTCs» BIEPe], HA 3PHUTEAS,
6ykeTr o6beAuHEH 9TUM OOLIUM /JBUKEHHEM, HO

BaxHbl KOHTPACTbI
CBET/IOr0 Ha TEMHOM
Y TEMHOIO Ha
CBET/IOM, OCHOBHBbIX
U MX [OMNOSINTENBbHBIX
LBEeTOB

OJHOBPEMEHHO IIBEThI BOCIHPUHHMMAIOTCA U Kak
cBoeobpasHblil robeAeH, MUTbE — 9TO HE HAAIO-
30pHOE, HEe 06bEMHOE, HO A€KOpaTHBHOE u306pa-
KEHHUE, HEKAA TAOCKOCTHAS KOMITO3UIUA.
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Bykemwvt na 2nyboxo memmnvix onax

EcAan HatiopMopT € IIBETaAMH IHIIET-
cA Ha O4YeHb TEMHOM (OHE, BCE DAEMEHTHI Oyke-
Ta HEOOXOAUMO OTPETYAHUPOBATh B TOHE. LIBeTHI
AOAKHBI OBITH HACBIIIEHHBIMU, APKUMH, JOCTaA-
TOYHO 3BYYHbIMH, Hep2136e./\€HHI)IMI/I.

XyAO0KHUK CTAAKHBAETCS C HE0bX0A1-
MOCTBIO BITUCATh B TEMHBIH OH U OyKeT, u Apyrue
DACMEHTBI HATIOpMOPTA TaK, 9T00BI OHHU HE IIOAY-
YHUAHUCDH «BbIPpE3aHHbIMH» (HpI/I 9TOM Y BCEX IIPEA-
METOB JAOAKHBI OBITH PA3AUYHBIE TOHAABHOCTH).

4

_C. H. Anfipusika. Anble posbl. 2001/r. Bymara, akeapenb. 5@'x 61 cm

Camble TeMHble ¢hOHbI B MHOMOCIOUHOW akBapesnu MoryT 6biTb
no4YTY YepHOro ToHa. loka oHa HeT, akBapesb Kaxercs bnaro-
MOJyYHOWU, YAAYHOM, HO KaK TOJIbKO MOSIBAISIETCS TEMHbIV (POH, TO-
Ha/lbHOCTb BCEX MPEAMETOB B HATIOPMOPTE HEU3OEXHO CTaHOBUTCA
«oaumHakoBow». Kak bbiTb? — HayuHaTb MOHEeMHOry «racuTb» TOHa
bykerta, BUCbIBas UX B OH, Npudem Aenars 310 He TOSbKO B TeHe-
BbIX 30Hax, HO 1 Ha caeTax (npw 3ToM Bce LBETbI MULLYTCS HeroBTO-
PUMbIMU 110 TOHY). B AaHHOM CrTy4ae 6bi0 HeObXOAMMO NoracuThb
KpacHble po3bl, 0COBEHHO MO KPasM, YNIOTHUTbL UX TOHa

Ecam Bectun paboty npaBuAbHO, 6yKeT HaYMHAET
racHyTb U «yXO4UTb» B TEMHBIH POH, Kak ObI 06-
BOAAKUBATLCA UM — HTO BaKHBIH MOMEHT.

Hraxk, ToHa u upera 6ykera, ygadHble
B HATIOPMOPTax € (pOHAMHU CBETABIX U CPEAHHX
TOHOB', CTAHOBATCA HEBO3MOKHBI Ha I'AyGOKOM
TeMHOM (oHE. B 9TOM cAydae CBETABIE TOHA HYXK-
HO OCTaBAATh AMIIb HA OJHOM y4YacTKe HaTIop-
MOPTa, a BCE OCTAAbHbIE HEOOXOAUMO HECKOABKO

HPHUTAYIIATD.

1 B takux cnyuasx usetsl ceTaTca. Jluwb Tam, rae ux o6bembl conpukacaTcs ¢ GoHom, ToHa BykeTa nuwyTcs

Tennee n TeMHee.

IT'YPBAHCKII

$OTO (2): AMUTP

G- H. AHgpuska. Pbixkue Horotkun. ®parmeHT. 2000 r. bymara, akBapenb. 37 x 35 cm
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C. H. AHgpmsiKa
TaHa yBeTKa, TaHa yBeTa. O }XKUBONMUCU B TEXHUKE MHOIOCJ/IOWHOM aKBapenu

AHHoTaums. CTaTbsi NOCBAWEHa NpobneMamM KOMMO3ULMN KONOPUCTUYECKOTO HaTiopMopTa ¢ BykeTom
LBETOB W BbINONHEHMA NoAOOHOro HaTlopMoOpTa B TEXHWKE MHOrOCIOMHOW akBapenu. ABTOp, Onu-
pasicb Ha CBOW Donee 4em MOMYBEKOBOW OMbIT TBOPYECKOW W nefarormyeckoilt paboTbl, packpbiBa-
€T OCHOBHble 3afayu, cTosAwMe nepen XyLOXHWUKOM, MaBHas M3 KOTOPbIX — COYUHWUTb KOMMO3MLMIO
KaK rapMOHWYHbIV MO KONOPUCTUYECKOMY pelleHnio aHcamMbnb, rae «ConmpyloT» UBETbl, a BCe ApY-
rMe 3nemMeHTbl HaTilopmopTa (cTebnu U NNcTbs, Cocyn Ans pacTeHu, hOoH U T. 4.) UrpaloT pofb Tak-
TUYHOrO, YMECTHOTO «akKKOMMaHemeHTa». B cBf3n C 3TMM noApoOHO paccMaTpMBAlOTCA BapUaHTh
yoa4Horo Bblbopa ToHa W LBeTa (OHOB ANS HaTIOPMOPTOB C LBeTaMW C y4eToM ocobeHHOoCTen BOC-
NpUATUS LBeTa B 3aBMCMMOCTM OT KONOPUTa OKPYXKaloLleln pacTeHuns cpefbl. Ha npumepe cBonx TBOP-
Yyeckux paboT aBTOp packpbiBaeT KIOYEBbIE MPUHLMUMBI KOMMOHOBKW U HamnMcaHWUs HaTIOPMOPTOB
C bykeTaMu CUHUX, BenbIX, XenTbiX, KPacHbIX LLBETOB, HAaTIOPMOPTOB C OyKETaMU MONeBbIX TPaB, a Tak-
e HaTIOPMOPTOB C LiBeTaMU Ha ryboKo TeMHbIX (poHax. B cTaTbe yoensetcs BHMMaHMe BONpocaM rpa-
MOTHOW MOC/TIOMHON Nepefayn CBETOTEHM, YKa3biBAOTCA Hanbonee TUNUYHbIE TEXHWYeCKNe TPYAHOCTU B
paboTe akBapenbio M PackpbiBAIOTCA ONTUMalbHble CNOCOObI UX pelleHns. MaTepuansl CTaTby NpegHas-
HayeHbl A5 NefaroroB M y4allMXCs XYLOXECTBEHHbIX y4eOHbIX 3aBEAEHNN BCEX YPOBHEW; TakXe OHU
OyoyT MHTEPECHbl U NPOodecCcUoHaNbHbIM XYA0XHWKaM, NOCKOMbKY aBTOP NpeajiaraeT pelieHmne Clox-
HbIX MpoOneM, BO3HMKAaKLWMX B Xxof4e paboTbl Hag KOMOPUTOM B TPYAHOW AN OCBOEHWUS Ha BbICOKOM
YPOBHe TEXHWKE MHOTOCIIOMHOW akBapenu.

KntoyeBble C/10Ba: HaTIOPMOPT C UBETaMu, XMBOMUCb LIBETOB, LIBETbI aKBAapesiblo, Teopus LBETa B
XUBOMUCKH, KOMTOPUT B XMUBOMMCK,; MHOIOC/IONHAs akBapesb, 0by4eHue akBapenu, TexHuka akBapesu,
aKkBapesibHasi X1UBOMUChH, KOTOPUCTUYECKAs XUBOMUCL, KOMIMO3ULMS HAaTIOpMOpPTa, YOH B HaTiopMopTe
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TAMHA UBETKA, TAMHA LIBETA. O )KMBOIIMCH B TEXHUKE MHOTOCJIOMHOM AKBAPEJIU

C. H. Angpusika. Po3oBble upetodkn. 2014 . bymara, akBapenb. 61,5 x 47,5 cm

B 3TOV KOMIO3MLMN CBET HECKOJIbKO BOKOBOM, LIBETHI [e-
JIATCS Ha OCBELUEHHbIE W HAaXOAALMECS B TeHW. XopoLuo
BUHO, HTO TOHA OCBELLEHHOM 4acTu Teriee, nerde. TeHb Ha
bykete — bonee xonoaHas.

L{BeTku CrpynnmpoBaHsbl, OAMH U3 HUX HAMEPEHHO OTAeseH
OT 06LL eV rpynbl. JINCTbS — TEMHbIV «3aMOK» KOMMIO3ULIM,
OHY TaKXKe CrpyrnpoBaHsbl.

®oH nogobpaH nosa KoopPUT LMKIAMEHOB, MPW 3TOM Bbl-
MOJIHEH OYeHb LIBETHO, B HEM MPUCYTCTBYIOT roslybosarsie,

30710TUCTbIE, KOPUYHEeBaTble, KpacHoBaTble ToHa. loa 6y-
KETOM CKOMIMOHOBAaHa 3€/1eHoBatasl TKaHb, LIBET KOTOPOW
KHM3Y CTaHOBWTCS Teree. Ta ApanupoBKka He O4YeHb 3a-
METHa, HO BaXkHa, Tak KaKk €€ LIBET — [OMO/IHNTEbHBIN K PO~
30BartbIM LMKIaMeHaM.

Heobxoammo npocneamnTs, 4Tobbl B MpoLecce HanucaHus
(hoHa Kpacka He 3aTekasia Ha KOHTYpbl L{BETKOB, YTOObI Kaca -
HUS NIENecTkoB ¢ (hOHOM MOYHaINCh K4UCTBIMMY, €bILLIA-
Jm», 6blav «BriasHbl» B (hoH
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C. H. AHppuisika. ®nokcbl. GparmeHt. 2009 . bymara, akBapens. 74 x 53 cm

CTPyKTypa KaXX[oro oTAesibHoro LBetka (h/IoKCOB: Maockas
«rnargopma» 13 1enecTkoB C Ablpoykou rnocepeamHe. Ho
B MEPBbLIX CJIOSIX aKBapeIn UBETbI MULLYTCA He Mo OTAeslb-
HOCTW: npexze BCero BbIrOIHSIOTCS 0ObeMHble Larku Co-

LBETUU, X OCBELLEeHHbIe YacTy, 3aTeM NosTyTOHa 1 TeHu. Ha
crenytoLemM srane M30bpaxaroTcs ManaMHOBbIE CEPEaUNHKN
KapMUHOBOWU KPaCKoU Mo CyXou UM MpeaBapuTesibHO CMO-
YeHHoW bymare, B pasHylto LiBeToCHYy
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TAMHA UBETKA, TAMHA LIBETA. O )KMBOIIMCH B TEXHUKE MHOTOCJIOMHOM AKBAPEJIU

S. N. Andriaka
The Mysrety of Flowers. The Mystery of Color. Painting in Multi-Layer Watercolor Technique

Abstract. The article is dedicated to composing and painting a floral still life in multi-layer watercolor. The
author, drawing on his more than half a century experience in creative and pedagogical work, reveals
major challenges faced by artists. The primary focus is directed towards a particularly demanding task of
arranging astill life ensemble harmoniousinterms of color, with flowers occupying a central place, while all
otherelements (stemsandleaves, vase, background, etc.) play arole of a tactfuland apt “accompaniment”.
In this regard, the author examines successful tone and background choices for flower still lifes, taking
into account the peculiarities of color perception depending on the color palette of the surrounding
environment. Using his creative work as an example, the author unveils the key principles behind
arranging and painting still lifes with bouquets of blue, white, yellow and red flowers, field herbs, as
well as floral still lifes on deep dark backgrounds. The author explores the question of proper layer-by-
layer transmission of chiaroscuro, light and shade. Likewise, the most common difficulties connected to
watercolor painting, as well as the best ways to overcome them are delineated. The article is intended
for teachers and students of art schools at all levels; it will also be of interest to professional artists as
the author offers solutions to complex problems arising when one works with color in a particularly
exigent multi-layer watercolor technique.

Keywords: floral still life; flower painting, flowers in watercolor, color theory in painting, color in painting,
multi-layer watercolor,; teaching watercolor;, watercolor technique; watercolor painting, color painting;
still life composition; still life background
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