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orazodaprocme Crosanmne Momucon u Arexcy

Maxxew 3a npedocmasrernyio 603MOKHOCIL

onybaurosamv gpomoepaguio «A Claude
Mirror View of the Yamasaka Building,

College of Education, Wayne State University,
Detroit, Michigan» u Kommenmapuit x ne.

AKHYIO POJIb JIIA NOHUMAHHA (EeHOMeHa
3epkasia Kiioxa ceirpas Ham opurnHaaIbHBII
HCCIe0BATENbCKUI  MeToA. BricBoboaus
ONTUYECKUN MPUOOp M3 MYy3€HHOTro IPOCTpaH-
CTBa, MBI UCIIOJIB3YEM €TO COIVIACHO IIpeJHa3Haue-
HUIO — 1A paboTel Ha npupozae. CoBpeMeHHBIN
XyZOKHUK Aslekc Makkell cymesn NpUMEHUTH 3€p-
kano Kioma B ceBoux TBOpYecKuX padoTax, OAHY
13 KOTOPBIX BBl BUAUTE B NyoauKkanuu. Mel cmor-
/1 3AIOJTHUTH JIAKYHBI B 3HAHUAX O BO3MOKHO-
CTAX 9TOrO YCTPOMCTBA, COXPAHABINNECA OOJIbIIE
CTOJIETHUAL.
«3eprano Kiaoma», mim «crewio Kio-
Ja», «3epkano JloppeHa», «4epHOE 3EpPKAIO», —
ONTUYECKUI NPUOOP A1A HAOMIOJEHUA Iei3axa,
koTopeiii mosasuiicAa B XVIIL B. u 6611 Ha3BaH Tak
U3-3a CBOEH CIIOCOOHOCTH IPEBPAINATH IMEU3aK-
HBII MOTHUB B HEUTO HaIllOMHUHAloIlee paboThI
¢parnysckoro xymoxumka XVII B. Kroma Jlop-
peHa. MajeHbKUEe YepHBIE BBIIYKJILIE 3epKaia
(0O6BIYHO pa3sMepoM C JIaJOHb) IMUPOKO HCIOJIb-
30BAIMCH XYAOKHUKAMHM, NYyTEIIECTBEHHUKAMU U
II09TaMU JUIA CO3EPIAHUA, «PEIAKTYphl» HATYp-
HBIX MOTHUBOB M CO3/aHUA rpaduuecKux U Ku-
BOINMCHBIX neusaxken. IlyremecTBEHHUKH YacTO
O6panu ¢ codoi 3epkana Kitoga, 4Todsl 1060BaATH-
CA KpacuBBIMU JaHgmadramu Benukobpuranuu,
KOHTUHeHTanbHON EBponsr u CesepHoil AMepn-
ku. B Takux mecTax, Kak JOJIMHA PEKU Yall Wiu
OsepHBI Kpail, MyTENIECTBYIOMMXE OOBIYHO OCTa-
HABJIMBAJINCH HA CMOTPOBBIX IJIOMIAAKAX (KAPTHI
u 3epkana Kioxa MoskHO 6BLTIO IPpHOGPECTH B Ma-
rasyHax ONTHUYECKUX NPHUOOPOB, KAHIEIAPCKUX
NPUHAIIEKHOCTEH, y HOCTABIIUMKOB XY/0K€CTBEH-
HBIX MAaT€PUAJIOB, 4 B IOCJIEAYOIINE BpeMEHA — U
B TYPUCTUUYECKUX MECTAX), TOBOPAUYUBAIUCH CIIHU-
HOM K IeH3a:Ky, Opalu B PYKH YEPHOE 3€PKAIO
U Cco3eplaau OOpPaMJIEHHBIM, ITPEOOPaKEHHBINA
JaHAmadT, HAXOAUBIINMICA Mo3aau Hux. Msme-
HEHUE IEePCIEKTUBBl U HACBIIIEHHOCTH IBETa,
CKATBIl TOHAIBHBIM JIMaNa30H U IOBBLIIIEHHAS
KOHTPACTHOCTh M300pPKEHUA NPUBOJAUINA K IIO-
Tepe OTAENBHBIX JeTajlell, 0COOEHHO B TEHAX, HO
o0bennHAIN (POPMEBI U IMHAM nensaxka. [lo cyrn,
sepkano Kioma cymecTBeHHO BHJIOU3MEHAIO Ha-
TYPHBIII NEN3aKHBIII MOTUB, BBIABJIAA €TI0 KU-
BOIIMCHBIE KAYECTBA, J€Iasd MACIITAOBI U JeTalu
bosiee yIOOHBIMU JUIA BOCHPOU3BEACHUA, U, UTO
KpallHe Ba;KHO, 3HAYUTEJBHO YIPOIIAIO PadoTy
XyJAOKHUKA.
B TeueHme HECKOJBKHX BEKOB TPAAH-
LM UCIHO0/Ib30BaHuA 3epkaia Kitoga okaseipana cy-
I[€CTBEHHOE BANAHNE HA JAaHAMA(THBIN AU3ANUH,

¢ororpaduio, kKmHemarorpad u, O€3yCJIOBHO,
NeN3a:KHYIO JKUBONUCH. MBI TOJIBKO ITOJACTYIIAEMCSA
K IIepeolieHKe pou «3epkal Kioxa», u TouHO Tak
sKe, Kak B ucciaegosanuAx J. XOKHHU MO IpPaKTH-
YECKOMY HCIOJIB30BAHUIO 3€PKaJ M ONTHYECKHX
YCTPOMCTB B ;KMBOIIVCH, JIMIIb PEAIBHOE IIPUME-
HEHHE 3epKaj B paboTe Xyl0KHUKA IIOMOKET HaM
HAy4YHUTbCA PACIIO3HABATh, B KAKUX IIPOU3BEIEHU-
AX OHU NPUMEHSIHCh PAaHbIIE U KaK IMOBIUAIN
Ha pa3BUTHE U300Pa3UTEIBHOTO HCKYCCTBA B IIPO-
IIUIOM ¥ HACTOSAIIEM.

B HMuTepHeTe MOMKHO HAWTU MHOTO
0€3yCIOBHO «KUBOIMCHBIX>» JIAHAMA(TOB, co-
TorpagupoBaHHbIX ATeKcoM MakkeeM mpu momMo-
mu 3epkaia Kiioga, Ho dpororpadus, BeIOpaHHaAA
peaakmuen kypHaia Secreta Artis, Haubonee UHTe-
pecHa. [Ipeacrasias cobont «1BoMIHOE» N300pasKe-
HHE, OTHOBPEMEHHO JEMOHCTPUPYS OTPAKEHUE B
3epkane Kioma m MCXOAHBIM BHJ, OHAa OLIYTUMO
ycTymaeT aApyrum ¢otopadoram Asekca Makkes
B «KHBOIIMCHOCTH» (B TOM CMBICJI€, B KAKOM 3TO
CJIOBO TOHUMAIA B 3IOXY CO3/aHHA 3€pKaja).
Ha sToM cHUMKe He YBUAUIIL HU MHOKECTBO IO-
CTENIEHHO OTCTYHAIOIHNX BJAIb KYJIMCHBIX IJIAHOB,
HHU HABHUCAIOINUX BETBEH JE€pPeBbEB, KOTOPbIE 00-
PAaMJIAIOT ¥ MOAYEPKUBAIOT IEHTP KOMIIO3UIINU;
HET HU PYHMH, HU BBIOUIEHCA JIEHTON PEKU WU
TPONMHKH, HUA yCaAbOBl, OKPY;KEHHOM JTaHAmadT-
HBIM napkoMm. Hamporus, Ha ¢ororpadpum — 06-
paser MOJEPHUCTCKON apXUTEKTYpHl M TO, YTO B
CIIJA cunTtaerca «1aHAMAGTHBIM JU3ANHOM»: Ky4d-
Ka JIepeBbeB, MOCAKEHHBIX 0€3 HaMEPEHHUsA CO3-
J1aTh OPUTUHAIBHBIN ITeli3aK. 3a4eM YTPYKIAThCA,
€CJI BCEro B HECKOJBKUX MUHYTAX €3/bl Ha aBTO-
MoOmIe n300MIyeT 1€BCTBEHHAA IPUPOAA?

Ho HecmoTpsa Ha TO 4TO aHa/IM3Upye-
MO€ H300pakeHUE JaJeKO OT NPEACTABACHUA O
«KUBONMCHOM», ObrToBaBiero B XVIII u XIX cro-
JIETUAX, €TI0 «KUBOIHCHOCTL» OudeBHAHA. Brpo-
4yeM, (pOTO HAIIOMHHAET U OTKPBITKH CE€PEIUHBI
IPOIIOTO CTOJETHA: BBIXOJIOIMEHHBIN KUTY (BO3-
MOKHO, Ia;K€ K9MII), IPAMO IIPOTUBOIIOCTABICH-
HBI TUNEPMACKYJIMHHOCTH 3aII€YATJIEHHOTO Ha
CHHUMKE 3/IaHUA 9TI0XH MOJEPHHU3MA.

Ha ¢ororpadun — oro-3amagHas 4acTb
yu4ebOHOro KOpIlyca YHUBEPCHUTETA Y3MHA, paCHo-
snoxeHHoro B Jlerpoire (mrrar Muunran, CIHIA).
9To0 372HUE, TocTpoeHHOoe B 1960 r., cipoekTupo-
a1 Munopy AMacaku, KOTOPBINM CETO/HA U3BECTEH
Ipesk/Je BCETO KaK apPXUTEKTOP Pa3pylIeHHBIX
6amen Bcemupnoro toprosoro mentpa B Hpio-
Nopre. CHUMOK C/Ie/TaH C TIPOTHBOTIONOKHOMN OT
yu4eOHOro KOpHyca CTOPOHBI yaunbl YacT-Kupon
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Knog JloppeH. Pumckaa Kamnanbs. Ok. 1639 1. Xonct, macno. 101,6x135,9 cm.
My3zen MeTpononuteH, Hoto-opk.

Yy MHOTOKBAPTHUPHOTO JIOM2a C Mara3uHaMH Ha Iiep-
BOM 9Ta;K€, B BUTPHHAX KOTOPHIX U B 3epkae Kio-
Aa JloppeHna orpaxkaerca TeopeHue fmacaku.
3eprano Kioma, k kotopomy mnpude-
rajy HPUBEPKEHIbl «KUBOIMCHOTO» CTWIA, MC-
ITOJIb30BAHO 3/€Ch JUIA CO3JaHUA CBOEOOPA3HOTO
PETPO-HOCTAILIUUECKOTO M300paKeHUA B CTHIIE
oTkpbITOK 1950-x romos. Ho mo uemy KoHKpeT-
HO HOCTJIbrupyeT aBTOop? Bo3MoskHO, M3-3a Tpa-
reaun BcemupHoro toprosoro nenrpa fmacaku
ACCOIUHPYETCA MPEKAE BCETO C YTPAYE€HHBIM
ONTUMU3MOM 3II0XU MOJ€PHU3MA, ITOTEPIIEBIIUM
KpYIIEHHE BMECTE C HbIO-HOPKCKUMU OAIMHAMH, &
3aTeM ellle pa3 B 9koHoMHUeckuil kpusuc 2008 1.
U TTOCTENEHHO yXOAAIMMUM B npouuioe. Teopenne
fIMacakyu NOJHO M BHYTPEHHHUX NPOTUBOPEYUMH:
NPU3EMUCTAA KOHCTPYKIUA, B KOTOPOM HEOK/IAc-
CHYECKasA IPOYHOCTDb COYETAETCA C BE3JECYIUMU
B TBOPUYECTBE 9TOr0 APXUTEKTOPA «[OTUUECKUMU»
apKaMH, KOTOpble KaK OyATO TIIETHO HBITAIOTCA
B3JIETETH, IIOJHAB 3JaHUE B BO3JyX. ApKaJa Ha-
IIOMUHAET KJIyaTp CPEeAHEBEKOBOI'O MOHACTBIPA,
HO OHA OOpalleHa BO BHEIIHEE, 2 HE BO BHYTPEH-
Hee MPOCTPAHCTBO, YTO, MOKATYH, COOTBETCTBYET
IIpeHa3HAYE€HUIO YHUBEPCUTETCKOTO KOpIIyca.
YuusepcureT pacrnososkeH B Hosoum ro-
poackoM neHTpe JleTpoiTa. ITOT A€/10BOH paiioH
HoABWICA B nocieadeMm gecarmwierun XIX Beka,
JocTur csoero pacuseTa B 1920-e roasl, HO BO Bpe-

MeHa Bennkoll genpeccun HadajicA MEPHOJ yraca-
HuA. Cieylomui KPU3KUC HACTYIIIUI B 1€CATHIETHE
nociae Benukoro Boccranua B [erpoiite (1967),
KOTOpPO€ TAKKe Ha3bIBAIOT «PacoBblil OYHT» (Tak
TFOBOPAT T€, KTO, BO3MOKHO, IIPEANIOUNTAIOT HE 3a-
MeYaTh BIIOJIHE OLIYTHMBIX ITOC/IEACTBUI pabCTBa,
no cux nop cymectsylomux B CITA). Hecmorpsa Ha
TO uTO parioH HoBoro ropojckoro neHrpa norepsn
OBUIVIO 3HAYMMOCTB, 3/[aHUE, B CTEHAX KOTOPOIro B
1956 r. pacronosxkuaca YHUBEpPCUTET YdHHA, IPO-
LBETAET U Pa3pacTaeTcA BoOIpeKku tomy, uto /le-
TPOUT OYKBAJIBHO HA IVIAa3aX Pa3pylIA€TCA U3-3a TAK
Ha3bIBAEMOI0 «OercTpa O€/JI0ro HaceJIeHUA» (Tep-
MUH, YIPOIIAIOMUI UCTUHHOE TI0/I0KEHUE JeT).

Hacenenue JleTpoiiTa COCTOUT IOUYTH
Ha 83% u3 yepHOKOkUX, HA 8% M3 UCIAHOA3BIY-
HbIX 1 aumb Ha 10% u3 6eblx, HO IPOIEHTHOE
COOTHOIIIEHHE CTYAEHTOB U COTPYAHUKOB YHUBEP-
curera YarHa — noutu 60% Gensix, 17% uwepno-
KOKHX U TOJBKO 5,2% MCHAHOA3BIYHBIX. 3€PKAIO
Knona — uepHoe 3epkajio, HO 4TO OTpaskaeT OHO
Ha paccMarpusaeMoM ¢orocHuMEKe? KoHTpact
JABYX U300paKEHUN B OTHOM KaJpe HE TOJIbKO MO-
Ka3blBA€T BO3MOKHOCTH 3epkana JloppeHa, HoO
U XapaKTepu3yeT AMEpPHUKy B LEJIOM. YHHUBEPCH-
TeT YsliHA — BBICOKOK/JIACCHOE 0Opa3oBaTESbHOE
yUpeRAEHHE, a €T0 IPOOIEMBI — JINIIb OTPAKEHHIE
0os1ee MACIITAOHBIX OOIIECTBEHHBIX TPOOIEM KaK
Amepurn, Tak u 3amajza B IEJIOM.
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3epkano Knoga JloppeHa
¢ AByms nuH3amu (PpaHums,
BTOpas nofoBuHa XIX B.);
Habop Ans pabotbl akBapeasHbIMA
Kpackamu npowssoncrea Newman
(AHrnus, nepsas YeTBepTb XIX B.).
Cobp. [l. B. DomuyeBon.
XopoLo BUAHO, HACKOJIbKO
3Ha4YMTeNbHO YepHOe BbINyKI0e
3epKasio KOPPeKTUPYET TOH U LiBET
OTpaXxKaemoro oobekTa.
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Obnoxka 1 ofHa 13 unocTpaum KHr Arnaud Maillet
~ "The Claude Glass: Use
and Meaning of the Black Mirror in Western Art".
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1. Cm.: pomuuesa /1. B. 3a6biTble LeHHble
3/1EMEHTbl aKaJeMNUYecKoil LKOMbI
pucynka XVIII-XIX BekoB // Secreta
Artis. 2018. Ne 1 (01). C. 62; ®omuye-

Ba /l. B. Komno3numnoHHble npruemsl
KNacCUYeCKoN eBpOonencKom WKOJbl
KUBOMUCU: BUHbETUPOBaHMe // Secreta
Artis. 2019. Ne 1 (05). C. 24; Ipun H. 3.
Komnosuuus neiisaxa: npeanucaHus
€BpOMenCKON Xya0KeCTBEHHON LWKObI
XIX ctoneTtus. Yacts I. JlIuneiinas kom-
no3uuus / nepeBof 1 KOMMEHTapuii

1. B. domuueon // Secreta Artis. 2019.
Ne 2 (06). C. 27, 31.

2 EquncTBeHHas MoHorpacdus
o 3epkafie Knoaga — kHura Mailet A.
The Claude Glass: Use and Meaning
of the Black Mirror in Western Art.

N. Y.: Zone Books, 2004. 300 p. B atom
ncciefoBaHNm, K COXKalleHU0, MouTu
OTCYTCTBYeT nHpopmaums 0 NpuUmMHaXx
npumeHenus 3epkan Knoaa JloppeHa,
He NpuBeYeHbl MaTepuanbl ony6am-
koBaHHbIX B XIX B. pykoBoacTs ans
XYA0XKHUKOB, A€ YNOMUHAETCs YepHoe
BbIMYKJ/I0€ 3epKaso 1 ONuCbIBAOTCS
METO/1bl €r0 UCMOJIb30BAHUS.

3 Xoknu /1. CekpeTbl cTapbix KapTUH. M.:
ApT1-PoaHuk, 2004. 236 c. (nepesop
C aHINIACKOTO BrepBble Ony6anKo-
BaHHOW B 2001 r. kHuru «The Secret
Knowledge: Rediscovering the Lost
Techniques of the Old Masters»).
CosmecTtHo ¢ BBC 1. XokHu co3agan
ABYXcepunHbin Bugeopunbm «Secret
Knowledge» 06 ncnonb3osaHum
ONnTUUYECKUX NpMOOPOB B KUBOMMUCH,

B KOTOPOM TaKXe OTCYTCTBYIOT YNOMU-
HaHus o 3epkane Knopa JloppeHa.
lMpeanonarato, 4To 3TOT ONTUYECKUTA
npnbop HenspecTeH XOKHU.

4 Uennuke ®. M. PykosoacTso
K )KMBOMMCK MacC/IiHbIMUN Kpackamu /
NosH. nep. ¢ 4-ro HEM. U3A. 1 AoM.

M. Conosbesa. 2-e nsg. CI16.:

M3a-8o B. U. Ty6unckoro, [1909]. C. 195.
5 Tam xe. C. 195. Knura ¢. V. UenHuke —
0[HO M3 MONyNsSpHENLINX PYKOBOACTB

Ans XyaoxHuKkoB. CorflacHo AaHHbIM
PI'b, oHo n3paBanoch Bocemb pa3 (1883,
1884, 1887, 1891, 1894, 1896, [1909],
1914). 3epkano Knoga ynomnHaetcs
TakXe U B KHUTE PYCCKOrO XYA0XHM-
ka JI. T1. NepByxnHa «Hosasg nonnHas
LWKona caMooByueHus KUBOMUCK.
CocTaBneHa rno nyylunM MHOCTPAHHBIM
pPYKOBOACTBAM, COM1acHO yKasaHusam
npoceccopos nTanbsIHCKOM, hpaHLy3-
CKOI, HEMELLKO N aHTIMINCKON aKkaae-
MUt XypoxecTs» (M3aaBanach TPUXAbI:
1903, [1908], [1912]).

6 Nennuke ®. M. XXuBonuch MacnsaHbIMu
Kpackamu: nosHoe npakTuyeckoe
PYKOBOACTBO K U3Yy4YeHUIO KUBOMUCK
MacisHbIMU Kpackamu / nep. ¢ HeM.

n gon. no cou. npod. ¢. A. lynuns
M. Anexcanaposbim. Cl6.: Knuronspa-
TenbcTBO «A. ®. CyxoBa», 1914. C. 129.

7 Nlata obpateHus: 11.12.2019.

8 ®omuuesa /. B. 3epkano Knopa //
XynoxecTBeHHbIn coBeT. 2008. Ne 1 (59).
C. 17-18. doTocHumok A. Makkes,
CAenaHHbIN C OTpaXeHUs B 3epKane
Knoaa, ny6nnkosancs Takxe B:
$omuyesa /. B. lponssoantenn
1 MOCTABLIMKN PEAKUX XYA0XKECTBEH-
HbIX MaTepnanos // XyaoXKeCTBEHHbI
coBeT. 2009. Ne 3 (67). C. 14.

9 Uenruke &. U. PykoBoacTBO K >kmBonu-
CU MacNsHbIMK Kpackamu / MonH. nep.
c 4-ro Hem. n3a. u gon. J1. ConosbeBsa.
2-e n3a. CI16.: 3a-o B. W. Ty6unckoro,
[1909]. C. 190.

Secreta Artis Ipono/LKaeT MyOJINKALIUMY, IIOCBANIEHHBIE (DEHO-
meny 3epkana Kioga Jloppena'. CeroaHsa 3Tor OnTHYeCKUi
IpuoOOpP 1A XyLOKHUKOB MAJIOU3BECTEH JaKe B CpeJie CIeru-
aJMCTOB, HECMOTPA HAa TO YTO OH IIMPOKO HCIOJb30BAJICA, B
ocodennoctn nensaxkucramu XVIII-XIX cronernii?.
bpurtanckuin xynoxuuk /lspua XokHuU, coBpeMeH-
HBIN M CCJIETOBATETb ONITHYECKUX IPUOOPOB /1A sKUBOIIUCH, HE
ynomuHaeT o 3epkaie Kinoza Jloppena B csoeit kuure «Cekpe-
THI cTapbiX KapTuH»3. Ho 6e3 nadopmanun 06 UCI0Ib30BaAHUM
UEPHBIX BBIITYKIBIX 3€PKAJI CBEJEHUA O IPUMEHEHNHN ONTUKU B
KJIACCUYECKOM €BPOIEMCKON JKUBONINCU He OyyT nmoiHkl. bonee
TOrO, 3epKaso Ki1ona — onmH 13 caMbIX HHTEPECHBIX ONTUYECKUX
npubOPOB, IOCKOJIBKY OH MO3BOJIAET CYIIECTBEHHO OTPEJIAKTU-
pOBaTh HATYpPY, YTO OCOOEHHO AKTYa/JIbHO B HCKYCCTBE IEH3aKA.

IToTpe6bHOCTD B ONTHYECKOM «HUCIIPABJICHUN» IIEU-
3a;KHOI0 MOTHBA HAIIPAMYIO CBA3aHA C HEBO3MOKHOCTBIO BOC-
IIPOM3BECTU TOHA IPUPOABI CPEJACTBAMU KUBOINCH: HEOO CBe-
TUTCA (HEOO — UCTOYHUK CBETA), a HA MaJIUTPE CBETAIIUXCA
Kpacok HeT. He cBeTATCA HU O€IbIil PYHT HA XOJICTE, HU Oeras
Oymara. ABTOp OZHOIO U3 IONYIAPHEUIINX CAMOYYUTEIEH I
xynosxkaukos XIX B. Hemenkuit npogeccop ®. 1. Mennnke Tak
numet 06 9Tol mpodieMe: «...Kak HE BaxKHO nepesaTh TOUHO
U IIPaBIUBO BCIO IOCTENIEHHOCTD IIEPEX0/Ia CBETa U TEHEH, IpuU-
XOJUTCA CO3HABATBCA, UTO TOUYHAA Iepeaada HEBO3MOKHA, TaK
KaK JUIA 9TOTO T€ CPEJCTBA, KOTOPBIMU PACIIOIATAEeT XY/ OKHUK,
COBEPHIEHHO HEJOCTATOYHBI. Tak camasa Oemaa Gymara TOIBKO
B IIATBAECAT CEMb Pa3 CBETJIee YepHOil»*. «...PekoMeH/yeM BbI-
JePKUBATh TOHA HECKOJIBKO C1abee WIN HEUTpaIbHEE, YTOOBI
M30€TrHyTh KpUYAIIUX U KECTKUX TOHOB. YepHoe 3epKajo Mo-
JKET B 3TOM CJIydae OKa3aTh YCIYIY...»o.

B wraccumueckoM €BpOINENCKOM NEN3AKe XYJOKHUK
caM BBICTPaUBaJ CUCTEMY KOHTPACTOB, (PAKTUUECKH COUMHAI
TOHAJIbHOE pemeHne koMmnosuuuu. OJHa U3 MHOTOYMCIE€HHBIX
«yCJIyT», KOTOpylo 4yepHoe 3epkano Knoxa Jloppena okaseisaio
SKMBOIIUCITY, — 9TO 3HAYUTE/JIbHOE CHUKEHHE TOHOB HATYPHOIO
Ieii3a;KHOr0 MOTHBA, UX NPUOINKEHIE K TOHAM KPACOK Ha IIa-
autpe. «RKuponuck npubderaer K CpejcTBaM COBEPIIEHHO OT-
JIMYHBIM OT T€X, KOTOPBIMU PacIioyaraet Ipupoaa»°.

Ranajckuii XygokHUK, pororpad Anexc Makkeit u Jo-
LIEHT YUHCOPCKOTO YHUBEPCHUTETA, TOKTOP (PUIOTOTHIECKUX HAYK
CrozanHa MaTucoH npoBojAT ucciaegsosanne sepkana Kiona Jlop-
P€Ha, HEKOTOphIE Pe3y/ILTaThl KOTOPOIO OIyOJUKOBAHBI Ha CalTe
9TOrO y4ebHOrO 3aBe/ICHUS:

http://web2.uwindsor.ca/hrg/amckay/Claudemirror.
com/Claudemirror.com/Claude_Mirror_Introduction.html’.

A. Maxkkeil NPUHAIIEKUT K T€M pPEJAKUM Ipodec-
CHOHAaM, KOTOPBhIE OCBOMJIHN «CTeKJI0 Kiioga» mpakTuueckm.
®orocHuMEn A. MaKkesA, BBIIIOJHEHHBIE C HCIIOIb30BAHUEM
YEePHBIX BBINYKJIBIX 3€pKaJl, ObUIM BIIEPBbLIE ONYOJIHMKOBAHLI B
Poccuu sxyprasom «XyposkecTBeHHBI coBeT» B 2008 1.8

®otorpadus, socupoussoaumas B Secreta Artis, Ha-
IIAZHO AEMOHCTPUPYET, Kak 3HAYUTETbHO 3epkaio Kioxa nsme-
HAET TOHA ITe3a:Ka, COXPaHAA I[BeTa ero y1eMeHTos. Ha cHumke
3aII€YaTI€HO OTPAKEHHNE APXUTEKTYPHOI'O MOTHBA B CTEK/IaX BU-
TPHH U OBAJIBHOM Y€ PHOM 3€pKajle, O/1aroJapsA 4eMy HOABIAETCA
BO3MOKHOCTb CPAaBHUTh, HACKOJIBKO «3aCBEUEH» OTpaKalONIUN-
€A B BUTPHUHAX I€M3aK — U HACKOIBKO TEMHEE TOHA, HACKOJIBKO
MeHee APOK cBeT B 3epkaie Kioga Jloppena. ®. M. Mennuke Tak
nosAcHAN 3¢GQEKT YePHBIX 3epKal: «barogap:... ociradbaeHuIo
APKOCTU CBETA KOHTPACTHI IIBETOB BBICTYHAIOT... YTO U CJIYKHUT
BEPHBIM YKa3aHHEM, KAK/€ TOHA HY;KHO B3ATh...»".

Domuuesa /. B.,
nepeviil 3amecmument
2Aa61020 pedaxmopa

610z (go)raN P



SHARING THE ARTIST’S EXPERIENCE | M3 OIIBITA XYIOXHUKA

A

6

oo

o)

6tos (go)¥

1 See: Fomicheva D. V. “Forgotten
Valuable Elements of the Academic
School of Drawing in the Eighteenth -
Nineteenth Centuries”, Secreta Artis
1(07) (2018), p. 62; Fomicheva D. V.
“Compositional Techniques of the
Classical European School of Painting:
Vignetting”, Secreta Artis 1 (05)

(2019), p. 24; Green N. E. “Landscape
Composition: Prescriptions of the
European School of Fine Arts of the 19th
Century. Part I: Linear Composition
(translation and commentary by

D. V. Fomicheva)”, Secreta Artis 2 (06)
(2019), pp. 27, 31.

The only existing monograph on the
Claude mirror is Mailet A. The Claude
Glass: Use and Meaning of the Black
Mirror in Western Art. N. Y.: Zone Books,
2004. 300 p. Unfortunately, the given
study provides almost no information
on the reasons for using the device;
materials from 19th century artist’s
manuals touching upon the black convex
mirror and methods of its use, were not
included.

3 D. Hockney together with BBC created
a two-part TV series Secret Knowledge
on the use of optical devices in painting,
which also fails to mention the Claude
glass. It can be assumed that this optical
device might have been unknown to
Hockney.

4 Jaennicke F. I. Guide to Oil Painting /
4th edition, fully translated from
German into Russian and updated by
L. Solovyev. 2nd edition. St. Petersburg:
V. I. Gubinsky Publishing House
(Izdatelstvo), 1909, p. 195.

5 Ibid. Jaennicke’s book is one of the most
popular artist’s manuals. According
to the Russian State Library, its
translation from German into Russian
was published eight times (1883, 1884,
1887, 1891, 1894, 1896, [1909], 1914). The
Claude mirror is also mentioned in the
work of Russian artist L. P. Pervukhin,
New Complete Self-Study Guide to
Painting. Compiled according to the best
foreign manuals, in compliance with the
instructions of professors from the ltalian,
French, German and English Academies
of Fine Arts (published three times: 1903,
[1908], [1912]).

6 Jaennicke F. 1. A Complete Practical
Guide to the Study of Oil Painting /
translated from German and updated by
P. Aleksandrov in accordance with the
works of prof. F. A. Gupil. St. Petersburg:
A. F. Sukhov Publishing House
(Izdatelstvo), 1914, p. 129.

7 Access date: 12.11.2019.

8 Fomicheva D. V. “Claude Glass”,

Art Council 1 (59) (2008), pp. 17-18.
The photograph taken by A. McKay
from a reflection in a Claude mirror
was also published in: Fomicheva D. V.
“Manufacturers and Art Suppliers of
Rare Art Materials”, Art Council 3 (67)
(2009), p. 14.

9 Jaennicke F. . Guide to Oil Painting /
4th edition, fully translated from
German into Russian and updated by
L. Solovyev. 2nd edition. St. Petersburg:
V. I. Gubinsky Publishing House
(Izdatelstvo), 1909, p. 190.

Secreta Artis continues its series of publications dedicated to the
phenomenon of the Claude Lorrain mirror'. It is worth noting
that nowadays this optical device for artists is little known even
among specialists, despite the fact that it was widely used by
landscape painters of the 18th — 19th centuries?.

The aforementioned tendency can be illustrated by
the fact that British artist David Hockney, modern researcher of
optical painting instruments, fails to mention the Claude glass
in his book entitled Secret Knowledge: Rediscovering the Lost Tech-
niques of the Old Masters’. Yet no attempt at analyzing the role
of optics in classical European painting will be comprehensive
enough without mention of the use of black convex mirrors.
Furthermore, the Claude glass is one of the most peculiar de-
vices as it allows one to significantly modify nature, which is es-
pecially relevant to landscape art.

The need for an optical “correction” of the landscape
motif is directly connected to the inability to reproduce the tones
of nature by means of painting: the sky glows (the sky is the source
of light), yet there are no luminous colors in the palette; neither
white ground on the canvas nor white paper shines.

The author of one of the most popular artist’s manu-
als of the 19th century, German professor Friedrich Jaennicke
addressed the aforesaid objective challenge in the following way:
“...Regardless of how important it is to accurately and truthfully
convey the entire gradual transition of light and shadow, one has
to admit that precise portrayal is impossible due to the complete
insufficiency of means at the artist’s disposal. The whitest paper is
only fifty-seven times lighter than black™. “...We recommend keep-
ing the colors somewhat weaker or more neutral in order to avoid
garish and rigid tones. It is in this case that black mirror can be of
great service...”.

In the classical European landscape, the artist him-
self would draw up a system of contrasts virtually creating the
whole tonal scale of the composition. In this regard one of the
many “services” the Claude mirror provided to painters was
a significant reduction in the tones of the natural landscape
motif, their approximation to the tones of the colors in the
palette. “Painting resorts to means totally different from those
available to nature”®.

Canadian artist and photographer Alex McKay to-
gether with associate professor at the University of Windsor
Dr. Suzanne Matheson are conducting a study on the Claude
mirror, some of the results of which can be found on the Uni-
versity’s website: http://web2.uwindsor.ca/hrg/amckay/Clau-
demirror.com/Claudemirror.com/Claude_Mirror_Introduc-
tion.html’.

McKay belongs to those rare professionals who have
mastered the Claude glass in practice. His works carried out
with the use of black convex mirrors were first published in
Russia by Art Council journal in 20083.

The photograph reproduced in Secreta Artis clearly
demonstrates that the Claude glass remarkably alters the tone of
the landscape preserving the initial colors of its elements — the
image captures the reflection of the architectural motif in the
window glass and the oval black mirror, which makes it possible
to compare how the view changes when seen through the optical
device: the landscape reflected in the showcases is curiously more
“exposed”, while the Claude glass reflection seems much darker,
the brightness of light appears to have diminished.

The observed effect of black mirrors was previously
explained by Friedrich Jaennicke: “Color contrasts come forward
due to the weakening of light brightness..., which can serve as a
reliable guide to the tone selection...™.

Daria Fomicheva, Deputy Chief Editor
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